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Issue 20 July 2024
I’ve been all over the map this June. Below are articles on audiobooks, museum fashion shows, and Pride parades. And of course, my movie recommendations. I’ve got plenty of other things going on in my life as well. I will stay focused here on the creative stuff. 
The outline for Sins of the Father (The Dove and the Crow Book Two) is now up to 20 pages. I am starting to write the prose. I have also figured out the moral conundrum that will be the focus of the last concluding novel of the series. As I played the arc of the first two books in my head, it became clear how to wrap up the bigger story. I love it when a plan comes together! I do not have a name for Book Three yet. I will keep you posted.
I put all the back issues of this newsletter up in an archive on my website www.jaywrites.com. Check them out if you joined late and missed some editions.
I would very much like your feedback on this newsletter. Please feel free to write me at jay.hartlove@gmail.com and let me know your thoughts. This newsletter is for you. I could set it up as a sales tool, with lots of buy links, but that’s not why I write it. I do this to share my work and insights with you.
Also, let me know what you thought of Goddess Revealed. Did you find it interesting? Did it make you want to go back and read the trilogy? Do you think it is a good incentive to sign up for this newsletter?
Here are the usual newsletter columns:
1) What’s Cooking: Previews/discussion of what I am actively working on. Also links to interviews, appearances, and other current writing news.
2) Mister Wizard: Advice and analysis to help my fellow writers.
3) The Aisle Seat: Recommendations. I am a huge movie fan and watch several every month.
4) Have a Drink: Wherein I will share personal stories.
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Audiobook for The Insane God
[bookmark: _Hlk133965193]A couple of issues ago I talked about how the landscape for hiring narrators to do audiobooks has changed since we did the last one for Mermaid Steel. Voice actors have come to realize they never get paid a full wage by taking a cut of the proceeds of the sales. For the last couple of months I have been shopping for a narrator for The Insane God. The best one I connected with, Diane, pointed out the book really needs a trans woman to narrate it, given the protagonist’s gender identity. I reached out to a successful author friend of mine, Charlie Jane, who is a trans woman and she tried to put me in touch with a trans woman narrator who had recently worked on one of her books. Alas, the narrator never got back to me. After two months of no success, I was about to give up hope, when Diane got back to me with a friend of hers, Liz, who runs something on an informal agency for narrators. Liz put out a casting call and we got a dozen audition 
tapes. I reviewed them and behold, a trans woman named Dora fit the bill exactly. We hammered out the details, and she is now recording.

Dora turns out to be a really thorough editor. That makes sense, given that she must read every word when narrating. But my previous narrators did not give me a line edit at the start. Working through the changes took some time. I gave the line edit to my publisher, and he is going to issue a new edition including the corrections.

I had forgotten what a thrill is it to hear my characters come to life. I method act my dialogue, but even reading my words back out loud does not completely sound like the characters. Dora has nailed the accents and individual speech patterns. Her elocution is flawless. I can see the action unfold listening to the narration, which is of course, exactly what you want from an audiobook. This is going to take the summer. A book this length runs about eight and a half hours. Given that I am not her only client, it will take three months before the final ready-to-publish files are ready. My publisher has agreed to publish the audiobook on Audible and the other platforms at no cost to me. Since he won’t have done any work producing it, he has assured me I will get the entire profit from sales.

Look for it in October/November.









Mister Wizard
[image: ]Fashioning San Francisco
We visited the Fashioning San Francisco: A Century of Style show at the de Young Museum. The concept was to show how San Francisco survived and thrived through the impacts of the 1908 earthquake and the two World Wars through the designer fashions that were popular in each era. The dresses started in the early 1900s and went through the early 2000s. Seeing actual preserved garments is always a treat, and these dresses (and shoes) were all in excellent condition. The influences of the time, the designers, and the materials were all detailed in the descriptions. And they let you take pictures.

While the earlier work was beautiful to look at, it was rather familiar to me from my study of period attire. Not surprising was the lowering and raising of waistlines over time, the use of more fabric (and more expensive fabrics) coming out of lean times, and the use of more synthetics as manufacturing modernized. What surprised me was the later selections. 

One of my measures of a good art show is whether I come away inspired. I have long recognized that my own fashion design sense is greatly influenced by the 1990s. I love to see the human body wrapped in unexpected lines. Jean Paul Gaultier and Issey Miyake have been among my favorite designers since I first saw their work. When I saw several other designers at this show running on those same rails in the years after the 1990s, I starting taking pictures.

First is a 2010 Alexander McQueen dress from a collection that was dubbed posthumously Angels and Devils. I love his sweep of lines around the body and his combination of silk and metal thread to get the shape and textures he wanted.
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This Issey Miyake dress from 1990 turns the classic little black dress into a scriptural exploration of shapes around the shoulders.
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This Geoffrey Beene coat ensemble from 1993 takes a simple combination of dress, coat, and stole and makes them so much more dramatic by using oversized scale.
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I had not known that Vivienne Westwood set the standard for Goth with her 2013 Falcon Dress.
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In 1990 John Galliano was experimenting with translucent synthetics and unique shapes to create this dress that is actually a body suit.
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And lastly on my shapes parade is this pair of cutaway shows from Sommer and Kaufman in 1940. These are from quite a bit earlier, but I loved how when the shoes are on, the arch support becomes invisible. The arch disappears under the foot to leave the impression of suspension over a gap.

[image: ]

I am certainly not going to compare my feeble designs to these masterworks. But to show you how these concepts influenced my work over the years, here are a few outfits in which I hope you can see certain similarities to the ones above.

Here is a design of mine for shoes that appear to have no arch support either. The vamp would be made of flexible plastic. You twist the shoe open it to put it on.
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Yes, Galliano did it first in 1990, but here is the Human Ambassador to the Conference of Sentient Beings that won Best in Show at WorldCon in 2002. By the way, there are no stitches visible in this translucent dress. It is assembled entirely using fabric adhesives.
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In this silk evening gown for Tinkerbell, I wanted no straight lines for the dress to wrap organically around the body, taking much inspiration from Miyake.
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While McQueen created a much more elegant effect with the Angels and Devils dress, I love mixing metal and organic materials. 
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Following Beene’s sense for drama, I love pulling dramatic lines around the body. Here are some examples of mine
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And taking Westwood’s lead, nothing says Goth like black crepe.
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The Aisle Seat
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The Quiet Place Day One
The genius of this franchise is its simplicity: the films are about being scared. The monsters are unrelenting and undefeatable. They hunt by sound, which means must be absolutely quiet. Which means the stories are told by actions, with no dialogue to distract from the urgency. You go into the theater and sit quietly with the characters’ fear for the entire film. I have never heard an audience so quiet as during these films. They also very smartly tell focused personal stories in the midst of the global disaster, which brings the fear down to very personal. Day One is a worthy addition. If you’ve seen the first two, or even been told about the first two, then you already know what happens in this film. But that doesn’t matter because it’s about sharing the fear. Lupita Nyong’o shows her star power in bringing her character Samira’s melancholy and hope to life. John Krasinsky, who directed the first two, handed the reins to 

Michael Sarnoski to give the film a different focus. The first two are about personal survival against the odds. This one makes the protagonist into a metaphor for all of mankind. She is left the last person standing in Manhattan, and becomes a symbol of the city. Great use of cinema. Highly recommended.

Bad Boys Ride or Die
Will Smith needed a comeback, and this is a pretty good one. The first films ran the risk of looking like clones of the Lethal Weapon series. Will Smith was the risk taker (like Mel Gibson) and Martin Lawrence was the cautious one (like Danny Glover) saying things like, “I’m getting too old for this shit.” This film shifts the narrative. Smith’s character Mike Lowrey has to face the consequences of mistakes he made in the previous films. Namely he has to reconcile with his grown son from an affair he had with a criminal. The plot is also about clearing the name of their disgraced (now deceased) former Captain. It is not hard to see how these parallel the personal mistakes and fall from grace that Will Smith had a couple of years ago. However tailored the story, the film is a very well-made summer action movie. Lots of car chases and gunfights, plenty of humor, and just enough heartstring. The first-person-shooter gun fight in the amusement park lobby is especially clever. If you liked the first films, you should definitely see this one.

The Hitman 
I do not recommend this Netflix film. It suffers from the same moral turpitude that turned me off to Guardians of the Galaxy Three. The script assumes that by the third act, we will have been charmed enough by the leads that we will excuse an astonishingly bloodthirsty solution they chose. It threw me right out of the film. And I wasn’t that engaged to begin with. The story hinges on the protagonist’s arc of finding his courage and blossoming from a college professor wallflower into a man of action because he has been recruited to help police in sting operations. The problem is, neither the script nor the actor create a convincing arc. He comes across as smug from the beginning. And by that third act, his rakishness crashes right through anything a reasonable person would do. I think the filmmakers, including the actor, thought he was so charming they could throw away the rulebook. They were wrong. My biggest disappointment was seeing how, at least according to Netflix’s advertising, this was a wildly popular film. Like GOTG3. I fear for America’s lack of ethics and love affair with violence.

Have a Drink
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The Clayton Pride Parade

I don’t know if you all follow me on Facebook, or if you saw this particular post. I was on the team that organized the Third Annual Clayton Pride Parade on June 2nd. The local newspaper The  Pioneer published this 500 word summary I sent them right afterwards. I posted a picture of the article on Facebook. I think it covers the event better than I could paraphrase here. Clayton is a conservative town that has some history of narrowmindedness to overcome. We are quite proud of establishing a Pride event there. Here is the text.
Clayton parade exemplifies spirit of Pride Month 
On June 2nd, Clayton Pride held the Third Annual Clayton Pride Parade. It was a resounding success. I hope you had a chance to see it. 

Clayton Pride organized three years ago to let the LGBTQ members of our community know that Clayton is a safe place where all its residents are valued, where discrimination due to gender identity and sexual orientation is not acceptable. Clayton embraces traditional values which include appreciating neighbors for who they are and their contributions to our town. Wanting to raise our children to reach their best does not mean excluding some children from opportunities. We are lucky to live in an abundant society where everyone can, and should, have the chance to shine in their own way.
 	This is the message of Pride, and the reason Clayton Pride goes to such lengths to give the town such an elaborate event every year. The Pride flag is all the colors of the rainbow, which includes cisgender heterosexual (CisHet or “straight”) allies. Most of the Clayton Pride committee members are straight allies. Many of us have gay family members and children. The multiple letter designations may look like labels, but they throw off the narrow labels that have empowered bullying and kept so many of our neighbors closeted. Being excluded means living in fear. No one in our town should live in fear.
	A few weeks before the parade, PFLAG held a Pride Ball for area highschoolers who did not feel safe taking their dates to their own high school senior dances. The current divisive political environment has sadly encouraged harassment of queer youth. On top of that, the U.S. Department of Homeland Security issued a warning for Pride event organizers to take extra precautions against possible disruptive groups. This had the unfortunate effect of convincing some kids to stay home from the Pride Ball, and attendance was noticeably lower this year than previously.
	The good news is, the Clayton Pride Parade had a record turnout of 58 entries, over 40 booths, and over 4,000 attendees who all wanted to have a good time on a beautiful day. There were no incidents. The haters couldn’t compete with that much goodwill.
	As one of the organizers, I got to see “backstage” as well as walk in the parade. I am happy to report the enthusiasm of both the participants and the attendees was heartwarming. Everyone embraced the spirit of inclusiveness. Everyone was happy to see everyone else sharing that same feeling. It was exactly what Pride is all about.
	Will we do it again? The first year only a handful of us pulled it off against the odds. We were amazed at how welcoming the town was. The second year was about using lessons learned. And the town responded with double the attendance. This year people turned out as never before. I guess they figured we know what we’re doing by now. So of course we will do it again next year. 
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That’s it for this edition. I hope you enjoyed it. Please invite your friends to sign up. I am actively generating content as I never have before. This newsletter is the best place, and in some cases the only place, to hear about it all ahead of publication.
Until next month, be well! 
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